Signature Series hy Wolf Marshall

Fender has taken the celebrity/artist instrument concept to unprecedented
heights; offering more than mere mock-up copies of drool-worthy guitars.
Here are the stories of the men, the music and
the machinery behind three of the newest
entries in Fender’s dream brigade!

A hpnafide Hving lzgend in
CONtEmporEny MUsic and Armercan
pog culturg, James Borlon's
confributions as leader, accompanist
and sessionman are immaasurable
I addition to his kengthy tenures
with Ricky Melson and Elwis Presigy,
Burlon's “A leam” recording cradiis
inglude Frank Sinatra, Nal King
Cote, the Byrds, Johnny Cash, Tom
Jones, the Supremes, Ray Charles,
Jobhin Denver and Kenny Rogars.
With the same gisto he hamessed
to vartuglly arvend ihe rock guitas
jdiom, James re-imeanted a classic
rock guittr—the Fender Telecasies
Some faclors were immulable:
it had to hate the tradifional
Telecaster body and the same [aie-
1960's vinlage “oval -shaped, 21-

frat Maple nack as on his treasured
pink pasley (Buikon's insaparable
instrument-from the Elvis period on)
Bul in gues! of an expanded lonal
spactrum, James seftied on a real
deparlura [roem the conventional
Telecastar—a thres Fender-Lace
SENSOT pickup coatiguration
soemewhal (ike a Stral In Tele
clothing. The Burton model
incarporates a Biue in the nack
posiion for an extra-warm front
pickup lone, 3 Sitver in the center for
a men “fal Tels® sound and a Aed in
the bridos posiion which delivars
bath the classic Tele bead bite and 3
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Fallow Tete-masier Danny Gation
callz Jarry Donafue “ihe siring-
bending king of the pianel” and ong
look at his incradibhe tciiy—

lingespieint. Ha chiose & dalibarale e-
inderpeatalion of the unusual Fande
Esmail Lilira as Hhe basis for his

ratrisnient the Fendar Robben Ford
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Ences between a Dluss, jarz and roch
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WHICH [ranscends oonlrvance of
gimmickeny—will el you why
Mirroring his weli-bDalanced, aclecho
atyle, the Jarry Danabiss Sigrature
maode! from Fender's Custom Shop
5 &n eminently versatide animal,
answering the question; *How do
you pet the Dest aspects of both th
Telecaster and Stratocaster in ona
gingle package?

Through an inganhous two-
pickup, passive wiring scheme and
five-position swilch, the Jery
Danahue Signature moded does it by
acting as & e sonic chamalaon
adding lwo decidedly “Stral”y lones
o the orginal three Tele sounds
The neck pickug 5 a vintage Stral
(il whule the bridge pickup = &
classic 1950's-iypa Tele kad
madel—bath are cuslom-waound by
seymour Duncan, The ilawless

articles continued on page 43

James

moe modern humbucking tors. The Siiver Sensor
in the middle works with bath neck and bridgs
pickups to provide impeoved Sirat-lie b

A five-positon ssbector switch, nan-lramals
American Standard bridge with six individual sieel
sacdles and Basswood body are lurther modern
innowalions, James summaizes by sying, “All I'm
doing is adding. The way | ook 8 It Fender made
Iws of e greatest guifars in (e warld: (ke Tale and
tha Siral. Tm just combindng he best ol the fwo

classic designs.”

i coursa the Burion model i5 vailatis & es-

Galching paisley graphics: Gold on Black and Red on
Bilack, in honar of the sstrument pliayed bebird Elvis

comtinued from page 8

Robben
ing E&rmi-hollow-body ha had baan playing. Though the Espeif was dscantine
e fry Ih late 1980's, Robben remained an ardent user

In its presanl incarnation, it has redainad many ol the Ulira's sigrdfican
tesalures and dabuxe appowntments, a3 specified by Robben, including the
Etoery fingerboard with ancy Malher-of-Pear! split block inlays, Ebany luning
key [egs, multiple binding on &he headsiock, neck and bady and gold-plated
Fescheare. The solid Alder body wilh & canved Spruce top and bil-in
acouskical bang chambers is a clever variation on fhe chassic solnd-body
corebnuchion thame of mahogany-and-maple and 5 & wial companent in
producing the rich and consislent sustaining Robben Ford solo guitar voice,
Ancither is the Mo-hambuckes packup configuration which yeids both 2
Pk, neck-pickup @2z sound as well as & robust, bridge-pickup bluss-rock
long. The coil-splitting switch provides interesting thinner and twangler single-
¢0il fimbres iceal for rootsy rock and rofl, REB and funky hyshm comping

Jerry
tesign includes a Basswood bady
wilh & handsoma baokmalshed
birdszye Manle top and back, 2
bircdseye Magle neck lashioned in a
snecial 1956-shyle “V" shaps and
gold-plated hardware

The Danatwe guitar comes in
two versiong. The Custom Shop
miode] jusl described and an olishore
model basad on-a 1952 Tels raissus
This lower-priced JO aternalive
colaing [he same cever “wo-in-ore”
elecironic cirguibry bul has & bound
by ared standard Mapla nack
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